NOTE: REFLECTIVE PRACTICE as part of my SHOWCASE UNIT PROJECT is included in the “Reflections” section at the end of this lesson format. The reflection itself is italicized.

Lesson Plan Topic or Subject:	 Introduction of First Melody in Portsmouth Overture
Date: 10/4/10
Group: Middle School Band (7th and 8th Grade Ensemble)
Standards:
Content Standard 1: All students will apply skills and knowledge to perform in the arts.
• ART.I.M.M.1 Sing and play with expression and technical accuracy a repertoire of vocal and instrumental literature, including some songs performed from memory.
• ART.I.M.M.2 Sing and play music representing diverse genres and cultures, with expression appropriate for the work being performed.
 • ART.I.M.M.3	Sing accurately with good breath control throughout singing ranges. 
• ART.I.M.M.4	Sing music written in two and three parts.
• ART.I.M.M.5	Perform accurately, with appropriate technique, on at least one instrument —solo, in small and large ensembles.
• ART.I.M.M.9 Sight read simple melodies in treble and bass clefs.
Objectives:
• Students will identify and play the exercise(s) with the appropriate tempo, dynamic, articulation, and phrasing as notated in the music or else by the director.
• Students will identify other instrumental sections that share the same rhythmic and melody ideas as their own.
• Students will work in rehearsal and continue to develop on their own the appropriate instrumental playing techniques for the stylistic elements found in Portsmouth Overture from the beginning of the piece to measure nine (9), measure nine to measure nineteen (19), measure nineteen to measure twenty-seven (27), then measure twenty-seven to measure thirty-five (35).
• Students will begin to self-correct musical and technical mistakes as they become apparent.
Materials:
• Portsmouth Overture, Robert Smith, Belwin Mills Publishing Corp. Copyright 1988.
Procedures:
• Teacher will take to the podium. As is instructed in the classroom rules, the class will become quiet at this time. Teacher will remain standing still on the podium until the entire class has quieted.
• Teacher will announce the title of the piece (Portsmouth Overture) and give the students a few seconds to locate the piece in their folders.
• The teacher will at this time direct students to the beginning of this selection. As the rehearsal continues, the teacher will give any musical instruction necessary to aid students in performing the work in the style in which the section in this piece should be played. Areas of focus today include:
Measures nine (9) through thirty-five (35) contain a repeated eighth-note pattern in the clarinet parts. These will need to be accented with a light tongue to avoid getting weighed down (“tee-tee” instead of “tah-tah”).
The flutes and oboes have a hard time keeping a steady pulse with the melody from measure eleven (11) to measure eighteen (18). This section and tend to slow down; they need to work on feeling the beat as they play.
The saxophone eighth-note entrance at measure eleven (11) the second time is too heavy. They need to work on keeping the tongue light (“tee-tee”) and keeping their pulse at tempo.
• Teacher and students will work section-by-section through the piece, addressing the eighth-note rhythmic pattern wherever it arises. After 10-15 minutes of this, the teacher will push the group to run as much of this section of the piece as possible without stopping. This is necessary to give the students a sense of accomplishment.
• The rehearsal will end with a two positives, one negative reflection by the teacher, as well as recommendations for what time spent practice card time on at home.

Assessment:
• Informal: Ask questions and/or give prompts aimed at addressing elements in the music to highlight and choose individual students to respond.
• Informal: Full band run-through of the music after sectional/part work.
• Formal: Have student(s) play their sections individually to address technical issues as they arise.

Reflections:
Comments from Mr. Driver
	• Sometime this week, during a rehearsal on this piece, try breaking down the parts by section and really listen to the chords. Make sure they are all playing the correct notes and are in the correct position (value instrumentals).

I had, as an objective for this lesson, to work the saxophone eighth-note entrance at measure eleven (11), as it was too heavy the second time through. The saxophones really needed to work on keeping the tongue light (“tee-tee”) and keeping their pulse at tempo. Outside the idea of just rehearsing this section over and over again at tempo, I got the idea during rehearsal to have the saxophones play the eighth-note rhythm faster than the actual tempo of the piece; that way, when they put the rhythm back with the piece, they can feel a faster tempo and even out with the actual tempo (keeping them ahead of the beat instead of behind).
I have seen this technique used in band rehearsals before from the performers point of view. I am sure I have also observed Mr. Dixon using this technique with the 6th Grade and MS Bands. I, however, have never used this technique in a rehearsal and just decided to try it out to see if it would work for the saxophone section. To my delight, it did. The saxophone section in this particular ensemble contains six (6) musicians, all of whom are relatively talented musicians and capable of an accelerated tempo. By pushing them faster than they had to go, they were able to master the right type of articulation and keep pace when the tempo slowed.

Comments:
During tomorrow’s MS Band rehearsal time (10-5-10), I will not be rehearsing this selection with the ensemble. I have an observation with Tonya Arnett on Wednesday (10-6-10) and in order to prepare for my lesson, I will be using the time during MS Band rehearsal to compose an additional part for the trumpet section of the MS Band found in measure thirty-nine (39) to measures sixty-three (63) of the first (1st) trumpet part. See Lesson Plan 10-6-10 MS and the appendix for more detailed information.
